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CLIP LIST 


A friend of mine was recently moan¬ 
ing about what he called 'Doctor Who 
being forgotten' over the last year. 
Just to prove he's wrong, I've com¬ 
piled a list of the 'clips' of the good 
Doctor that have graced our TVs since 
the stoppage began; 

- *>-0 programme called Wind¬ 


1977 


newspapers have been bombarding 
us with location reports and pictures 
of Bonnie Langford. 

So, has the Doctor been forgotten? I 
don't think so. If anything, when 


To The 


documentary was shown, along 
with a clip from Talons of Weng- 

). On Windmill the following week 
(all about 'Time'), a clip was shown 
from episode 10 of The War 

:. On the schools programme En¬ 
glish File, discussing science fic¬ 
tion, a fairly long clip was shown 
from Robot (although the Robot 
itself wasn't featured). 

I. In the 1963 episode of The Rock 


Unearthly Child was used, as well 
as the original titles. 

I. On That's Life recently, a clip from 


is used to show ' 
what an idiot Adrian Mills (presen¬ 
ter on That's Life) was in his role of 



Send your letters to: To The 
TAROIS, Doctor \](^ho Magazine, 
23 Redan Place, London W2 4SA. 


cially in articles primarily concerned 
with factual information. Take for 
example the Fantasy Females article 
(Richard Marson, DWM 115, p.18): 


Anyone using this story as a pointer 
to any sort of 'enlightened' sexual 
attitude in Doctor Who fails to realise 
that it is, in fact, something of a fraud 
in that respect. Given that the ‘fantasy 
female' principal blossomed from 
then on, it is arguable that the 
programme is, and has been, entirely 
'man-centric'. As John Tulloch and 
Manuel Alvarado put it in Doctor Who 
the Unfolding Text: 'generally and 
dominantly Doctor Who has main¬ 
tained the male view of the world ... 


grounds, even though it might repel 
many people. In terms of its genre as a 
whole, it is hardly unique (certainly 
not as unique as fans sometimes kid 
themselves) and reinforces many of 
the prejudices inherent in popular 
television generally. I would agree 


duction of a character like the Rani is 
undoubtedly a good thing: she is, 
arguably, the first female character to 
function on equal terms with the male 
protagonists, the Doctor and the 


In conclusion, then, I'd like to 
reiterate my main bone of contention: 
articles like Fantasy Females do no¬ 
thing for the programme, nothing for 


the fans, nothing for Richard Marson, 
' nothing for DWM. Everything 
!, though, is superlative. I've ever 






TEDIOUS THREATS 


terested in knowing that we in Austra¬ 
lia have been, and still are, viewing the 
whole of the Third Doctor's episodes 


(thanks for the Jon Pertwee interview, 
issue 113, by the way), but the biggest 


Letters page cartoon and their History 
7ot/r series. 

At risk of putting a cat amongst the 
pigeons, let's hope that the Master 


death of Robert Holmes. If anyone 
deserved the title of the greatest writer 


worked ending, which went to making 
this a classic. Pure Doctor Who! 

On the subject of features, how 
about another go at an 'interior of the 
TARDIS' article, ie. what we've seen, 
when we saw it, and so on? 

Phillip Tricker, 
Sudbury, 


DOCTOR WHO? by Tim Ouinn & Dicky Howett 










Mervyn t 

Haisman 


INTERVIEWED 


he Yeti and the 
United Nations 
Intelligence 
Taskforce are among 
the popular and im¬ 
portant innovations 
that emerged during 
the Patrick Troughton 
era and were the crea¬ 


tions of writers Mer¬ 
vyn Haisman and 


Henry Lincoln. Earlier 
this year, Richard 



Marson talked to half 
of the team, Mervyn 
Haisman, in the BBC's 
Shepherd's Bush 
offices... 




which they lived. I think most children 
were well acquainted with the legend 
of the Abominable Snowman, just os 
they ore with the Loch Ness Monster. 
Anyway, we took our story ideas in to 


over the booking of hotel accom¬ 
modation and we ended up having to 
spend one night dossing down in the 
back of our car!" 


"There was some feeling, I gather, 

decided that the original design of the 
Yeti looked too cuddly and was 
having the wrong effect on children. 



see Peter Bryant and they commis¬ 
sioned us very quickly." 

"You couldn't hove 
these Yeti talking - 
visually they were 
tremendous, but that 
was as far as they 
could go." 

Intelligence developed? "Well, we 
knew from our first thoughts that the 
Yeti would hove to be the pawn of 
some other intelligence, which gave 
us the name, I suppose. You couldn't 
have these Yeti talking, could you? - 
visually they were tremendous, and 
they looked very powerful on screen 



Mervyn 

Haisman 

DLniiMzm 

Into monsters by the control spheres 
they hod placed Inside them by the 
Great Intelligence — another element 
of the control/possession theme." 

The character of Professor Travers 
was another of the popular elements 
in this story. How had he come about? 


"Setting it In the London Under¬ 
ground was an obvious ploy — 
underground tunnels give a lot more 
suspense. They are dark, looming but 
familiar — when you take a tube 
journey you step into the unknown as 
they plunge through darkness. De¬ 
serted and infested with the web and 
the Yeti, they were very frightening 
indeed. And once again, we had the 
small, vulnerable set of people all 
Imprisoned in the same small area — 
with the classic fictional ploy of a 
traitor at work In their midst." 

The Harold Chorley character con¬ 
tributed a rare bit of light relief In this 


of odds, cowardice Is a very natural 
feeling. 

"We were all very keen on making 
Evans a regular part of the U.N.l.T. 
team, but in the end it was decided 
that this wasn't a good idea, because 
of the fear that we would cause an 
uproar from the Welsh, who, of 

that any of their kind was a coward. 

"It was a shame, because I thought 

played and that there was a lot of 
room for developments there. It 

more believable and human 


character who would be able to join 
the side of the Doctor and have a bit 
of a humorous input. Of course, 
Debbie Watling's Dad, Jack Watling, 
came in to play Travers and we knew 
at once that he was going to be 
excellent. When we were planning 
The Web of Fear, it was always 
intended that we should use the 
character of Travers again, albeit 


The scripts and initial designs for the 
Yeti pointed to an obvious audience 
winner and other factors, such as the 
desire to use the Jack Watling 

tion team to commission a sequel to 
the first story almost immediately, 

work on just before The Abominable 
Snowmen was taped. 

"For the sequel we realised we had 


diffuse the tension? "You have to have 
some lighter moments, otherwise it 
becomes a bit too much for the kids at 
home. I think they were a bit worried 
that The Web of Fear was too 
frightening, although I don't really 
think it was. Children love to be 
scared and all our violence was 
implied and not shown, and often 
psychological rather than physical." 

One of the most enduring contribu¬ 
tions that the Haisman/Lincoln team 

U.N.l.T. set-up. How hod this come 
into their minds? "Well, we figured 
that London was in an emergency 
situation and that the military on its 
own wouldn't be enough - they 
needed a kind of crack corps to move 
in and help, and U.N.l.T. was the 
response to that. 


The Web of Fear was broadcast to 
acclaim and achieved high 
It seemed that Mervyn Hais- 


started to take over the programme 
and the duo's next story fell victim to 
'creative differences'. 

"We wanted the 
Quarks to be as unlike 
human shape as 
possible, reasoning 
that that was one or 
the reasons the 
Daleks had been so 
successful." 













A regular look at the world of Doctor Who In 


happened at the time of Black Orchid). 


has not really expanded, but developed 

compact'two-parter on TV. The cricket 
scene is amusingly developed by Tegan’s 
attempts to explain the game to Nyssa 
and Adric, a situation later repeated 
when she has to explain the rudiments 
of the Oxford versus Cambridge Boat 
Race, and the profusion of fowl in the 
English upper classes’ language (‘ducks’ 




through the beginning of the journey 
and witnessed the end, a nice touch. 

Erickson also gives the Monoids a 
great deal to do. On television we saw a 
group of four or five Monoids, with silly 
Bash-bulb guns, running around a set 

fight sequence in the book, space 
shuttles, proper gun battles, a great 
many Monoids and even a waterfall are 
all described to great effect, almost like a 


sophisticated Marchioness of Cranleigh, 


when she is caught by the disfigured 
George and learns the truth. Finally, 
there is the terrific Sir Robert Muir, 
whose ‘hoot’ with Tegan rapidly turns 


; instead they are totally confused a; 




snakes and monkeys! In fact, Erickson 

to parallel the action in the ship. As the 
‘virus’ rages, so humans and Monoids 
become slightly antagonistic towards 


I am also very impressed with the next 
splendid The Ark. 

To take a script that is, quite frankly, 
no great shakes, and create a book that 
is, in every sense a novel is a great feat. 


valid reason and it demonstrates just 


and slaughter a deer. 

One of the book’s greatest assets is the 
way Paul Erickson has taken the 
vastness of the Ark itself and shown us, 
through the Doctor and Rhos’ attempts 
to cure the dying populace, everything 


think about a lot of things going on in 
the world today. Very few Doctor Who 
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BACK IN THE FUTURE 


M. Anthony Ainley as the Master. This is despite the 
general belief that the Doctor's arch-enemy would not 
put in an appearance this season. 

Anthony Ainley’s incarnation of the Master has thus 
appeared in every season since the Eighteenth, covering the 

Demons, The Five Doctors, Planet of Fire and The Mark of 
the Rani. Ainley also appeared as Tremas in The Keeper of 
Traken. As to exactly what the Master is doing in story three, 
regular viewers may be a little surprised. Certainly, he is 
going to be as black of heart as ever he was. 

The second return that will be featured in the six-parter is 
that of Sabalom Glitz, the lovable rogue who plays such an 
important part in story one. Tony Selby once again plays 
Glitz, one of the late Robert Holmes* last colourful 
characters. Finally, for all soap fans, another inclusion in the 
cast of the last story is that of Geoffrey Hughes. Hughes 

running Coronation Street after about nine years as dustman 
Eddie Yeats. His Doctor Who role sees him in a very different 
light indeed! 

SUN, SEA AND - B”tai„ after its two years in 
NluHl al factors. 

SHOOTING? One encouraging sign that 

The production team’s two day creasing'growth andVp'ular- 
shoot at a Brighton nudist j Amencan-style theme 

beach for the i«eond story was ,3 

accomplished in brilliant sun- example being Alton Towers), 
shine and consequently, shonid ideal places 

look very impressive on screen. 


WHAT’S UP 
DOCS? 

Each of the surviving Doctors 


Group's Queen Moth 
Birthday Awards, for 

Group's Keep Croydon C 
campaign. 




iround freezing, which is the 
lorm for night work. 

Editing has been completed 
in the first two stories but the 


MUSICAL 

CHAIRS 

rectlidymkrplace'; - 


cash prize to be donated to 
trip to London, together v 
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In issues 109 and 111 we took 
a look at the two most recent 
'incarnations’ of Davros. 
Below, Gary Russell turns the 
clock back over ten years and 
talks to Michael Wisher, the 
man who portrayed Davros 
Mark One. 


The 
Davros 
Tapes 



















































here would the 
Doctor be with¬ 
out his compan¬ 
ions? Richard Marson ex¬ 
amines the changing char¬ 
acteristics and roles of these 
supporting characters as an 
introduction to a new 

Love them or hate them. Doctor Who 
programme’s format. The debate 

fan'of SaTh JanTsrnith^therrwm^be 
another who prefers Lecia and vice 


So, exactly what is a successful and 

they changed and developed over the 
two decades of the show’s history? To 

to begin than at the beginning - 1963 
and the first companion line-up of 
Susan, Ian and Barbara. Perhaps 
because they were the first set of 
regular characters, they were certainly 
among the most successful. Verity 
Lambert and David Whitaker’s care¬ 
fully created characters blended into a 
perfect TARDIS crew. 

er, Lambert and Whitaker set a 
standard that too many subsequent 
production teams tried to imitate, 
usually to much less effect. Indeed the 
original creators of Doctor Who were 
themselves guilty of this ‘watering 


down’ process, in their creation of the 
characters of Vicki and, later, Steven. 

The basic set-up established that 
Ian and Barbara were to represent the 
Earth point of view in space - a 
crucial piece of audience identifica¬ 
tion, while Barbara also lent her 
knowledge of history to the more 

Ian was also the strong arm of the 
.show, available if the going got too 
tough for the Doctor, who was, in 

hero figures. Susan was there for the 
teenagers; there to be frightened in a 
slightly less adult (and thus less 
restrained) manner than Barbara. She 
was also on hand to provide more 
mystery and detail concerning the 
Doctor and the science-fiction plots 
of the scries. ► 



H Travelling 

ompanions 












—lira S“?SSj 

Time Lady with first class honours nphc first of John Nathan- 
and much conceit. Sadly, by the end I Turner’s companions was 

“-Tr^a^^o? r ^r/r Miet^-^at^^se^^ Wa^e^^u^ 



of John 
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MAGAZINE. 


Short Story Competition 

Runner-Up, Under 15 Category 

O lag was retuniing from the hunt. The deer over 
his shoulder had taken two days to track. 
Within a few hours it would feed his whole 
family. His new spear had proved its worth. The old 














The technology Ic 






















































